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Débora Arango was born in Medellin (Antioquia) in the carly 20" century. Throughout 


her polemic career, the antioquewa painter worked and experimented with watercolors, 


oil painting and ceramics. She studied with El: 
city, and the mural painter Pedro Nel Gomez, from whom she inherited the passion for 
© paintings, techniques that, however, she was never able to apply 


lio Vélez, renowned watercolorist of the 


large scale and fr 
due to the limitations of women artists at the time. She later acknowledged Gomez as 


her main and most important maestro. 


ico, at the [scwela de Pintura_y E:scultura de la Secretaria 


Arango also studied abroad. In Mes 
de Edneaciin (Painting and Sculpture School of the Secretary of Education) she studied 
with Federico Canta Garza, a painter 
from the generation following Rivera 
and Siqueiros. In Spain she attended 

the Escuela Central de Bellas Artes de 

San Vernando (San Fernando Central 
School of Arts) where she studied nude 
drawing, consolidated herself in painting 
and mural painting, and learned about 
priming canvases and distemper painting, 


Although she developed a style of her 
own during her career, Arango’s work 
relates to one vein of Latin American 
painting that portra 
from the perspective of a local context. 


s social reality 


She represented it as it was back then, 
without any fears, taboos or prejudices. 
Arango’s frankness along with her 


ts of nude women made her work 
. During 


portrs 
the epicenter of controver: 


the entirety of her artistic production, 
Arango portrayed some of the most 
troubling aspects of society, especially 


eee 


those that voiced injustice. Despite this, she continued to document the simple daily 
scenes of her family and social environment, pieces that, in contrast to her more 
controversial work, appear almost idyllic. 


The dynamic aesthetic of Arango, one in which the body is present in an almost violent 
form, is charged with great strength and vitality. Although a great part of her work 

has been accused of a certain degree of “uglysm,” it evokes German Expressionism 
because of the intensity of the themes, its strong brushstrokes and the depth of its 
colors. As a contrast, part of her work reflects upon existential subjects like justice and 
equity, violence of all sorts infringed by human beings, and the conflict between soul 
and body. 


Arango’s work is divided into two main groups. The first group of works, which 
practically encompasses the entirety of her production, depicts themes that could be 
considered sublime or transcendental. The second group addresses themes that in 
comparison to the first seem prosaic, but are equally important in her production and 
tell about her relationship with the world. 


The first group is composed of pieces about national politics, the portrayal of marginal 
life and its disgraces — a theme that she contrasted to the idealized version of the 
amtioquetios” achievements and core values — the commanding relationship that the 
Catholic Church established with its parishioners, the way in which men and women 
fought their non-divine condition, and the prevailing inequality of women inside of 
society. 


Arango considered imitation as a passive form of intelligence, an idea she might 
have developed at the outset of her artistic career when she copied drawings with 
the objective of surpassing the originals. The latter resulted in her preference for 
interpreting, because this act implied seeing again, thinking again and acting again 
through her own criteria. Thanks to that conviction, her work consistently embodies 
the primacy “of painting above drawing, and expression above detail.” . 


In her second facet we find the portrayal of more prosaic, but not unimportant, themes 
that narrate a serene vision of the world, a vision that was precisely characterized 

for not imposing or renouncing any specific motives. In this group we find urban 
landscapes, still lifes, the portraits she made of family and acquaintances, and the 
“relatos” (stories) of what she saw during her trips. 


In this exhibition, Arango’s interests in the political and the everyday have been 
arranged in seven groups: Nudity, Religion, Women and Society, Family, Politics, 
Pleasure and portraiture, which together give a sense of the totality of “Arango’s 
production. The current exhibition also dedicates a space for the analysis of the 
relationship that exists between the draft and the finalized pieces in the trajectory of 
this antioguefia artist. 


Despite Arango’s profound religious position, she bluntly captured “life with all its 


admirable strength” as she called it herself; everything she grasped as she grasped it, 


everything she understood as she understood it. It was a bet that positioned her as the 


author of a transgressive work that gave room to controversy during her time. 
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